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1 - MERT ACAR

Forest 2, 2022, Foil Print, 160 x 200 cm

Bouquet with Needles, 2022, Fine Art Print, Eds. 3+1 AP, 45 x 36 cm

Path to Dead End, 2022, Fine Art Print, Eds. 3+1 AP, 60 x 48 cm
Directions, 2024, Fine Art Print, Eds. 341 AP, 80 x 64 cm

Sleeping by the Island, 2024, Fine Art Print, Eds. 3+1 AP, 60 x 48 cm
Decisions, 2022, Fine Art Print, Eds. 341 AP, 64 x 80 cm

2 - SEMIiH ZEKi

Sonsuz Baskalasim, 2025, Karigik teknik / Mixed media, 150 x 135 cm
Baslangig, 2024, Karisik teknik / Mixed media, Her biri | Each 34 x 30 cm
3 - RENE MAYER

At The Centre B, 2021, Akrilik ve boyanmis kumarhane jetonlari | Acrylic and
painted casino tokens, 180 x 140 cm

Slow Disappearance, 2023, Akrilik ve boyanmis kumarhane jetonlari | Acrylic
and painted casino tokens, 180 x 140 cm

4 - AIDA MAHMUDOVA

From Somewhere Almost Series, 2025
Tuval izerine yagli boya ve akrilik | Oil and acrylic on canvas
Her biri | Each 65,5 x 85,5 cm

Vision Art Platform'da 29.04-26.07.2025 tarihleri arasinda gergeklesen “KESISMELER”
sergisi igin hazirlanmistir. Kaynak gésterilerek éapﬂacak alintilar ve secili gorsel
malzeme disinda yayincinin izni olmaksizin hicbir yolla gogaltilamaz.

Prepared by Vision Art Platform on the occasion of the exhibition “INTERSECTIONS”
dated 29.04-26.07.2025. No part of this cata|ogue may be reproduced in any way
or by any means without permission in writing from pubﬁsher, except by reviewer
who may quote brief passages and use selected visual materialin a review.
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No:35 Akaretler Cumartesi | Saturday 12.00-18.00
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5 - E S Kibele Yarman

LARKSPUR, 2025
tekstil yerlestirme, biyik pembe islemeli parga
textile placement, large pink embroidered piece, 150 x 200 cm

Renk Egzersizleri, 2025
Bez Uzeri kolaj baski kéknar agacindan isikli kutu icerisine yerlestirme
Collage print on cloth placed in a fir tree light box, 32 x 32 cm

6 - PAYIDAR SEYMA ALISIR

isimsiz | Untitled, 2025
Arsivsel pigment baski | Archival pigment printing, 1/2 + 2AP, 125 x 125 cm

isimsiz | Untitled, 2025
Arsivsel pigment baski | Archival pigment printing, 1/2 + 2AP, 100 x 100 cm (x2)

7 - SEFA CGAKIR
Untitled, 2025, Kagit izerine marker kalem | marker on paper, 70 x 100 cm (x2)

Sireg, 2023
Kagit izerine marker kalem | marker on paper, Her biri | Each 35 x 30 cm

8 - FATIH TEMizZ

Untitled, 2025, Kagit iizerine karakalem | Charcoal on paper
280 x 150 cm

Untitled, 2025, Kagit iizerine karakalem | Charcoal on paper
42 x 29,7 cm

9 - BERNA DOLMACI

Sonbahar, 2025, Cesitli kagitlar, kina, kahve, telve, tohumlar, cay, kil, akrilik
Various papers, henna, coffee, coffee grounds, seeds, tea, clay, acrylic
149 x 153 cm

10 - SOYHAN BALTACI
Prometheus, 2025, Kagit izerine kdmir | Charcoal on paper, 120 x 200 cm
11 - LARA SAYILGAN

Untitled, Diasec baski | Diasec print, 80 x 120 cm
Saman Tepeleri Mardin, Diasec baski | Diasec print, 80 x 120 cm
Agri, Diasec baski | Diasec print, 120 x 80 cm

vision
art
platform
.cCo

29.04-
26.07.
2025

VISION



KESISMELER

FIRAT ARAPOGLU

Kimlik, bireysel, kiltirel, toplumsal ve politik
boyutlari kapsayan, cagdas sdylemde yer

alan karmasik ve cok yonlu kavramlardan
biridir. Kisisel deneyimler, tarihsel baglamlar
ve toplumsal yapilar tarafindan sekillendirilen
akiskan ve dinamik bir yapidir. Bu sergi, bu
karmasik kavrami cagdas sanatin merceginden
kesfetmeyi amaclayan ve kimligi olusturan
cesitli unsurlari - kaltdr, dil, din, cinsiyet,
cografya, tarih ve kisisel anlatilar - sorgulayan
bir seckiyi bir araya getiriyor. Bu sunum sadece
sanatcilarin kimliklerini ifade etme bicimlerinin
cesitliligini vurgulamakla kalmiyor, ayni
zamanda izleyicileri giderek kiresellesen ve
parcalanan bir diinyada kendi benlik ve aidiyet
duygulari tizerine disinmeye davet ediyor.

Sergi Gi¢c ana tema etrafinda yapilandiriliyor:
Bireysel kimlik ve kisisel hikayeler, kiltdrel
miras ve aidiyet ile hafiza ve kimlik insasi. Her
tema cesitli mecralar araciligiyla incelenirken,
sergi, bireysel ve kolektif alanlar arasinda

bir diyalog yaratarak, cagdas toplumda
kimliklerin nasil olustugu, muzakere edildigi
ve temsil edildigine dair daha derin bir anlayig
gelistirmeyi amacliyor. Zaten kimlik, siklikla
sanatcilarin kisisel deneyimlerini kesfetmeleri
ve daha genis toplumsal ve politik sorunlari ele
aldiklari 6nemli bir tema olmustur ve cagdas
sanatta kimlige genellikle sabit ya da duragan
bir kategoriden ziyade akiskan ve evrilen bir
yap! olarak yaklasiimaktadir. Cagdas sanatcilar
kimligin kesisme noktalariyla - irk, cinsiyet,
sinif ve diger toplumsal niteliklerin bireysel ve
kolektif deneyimleri sekillendirmek adina nasil
kesistigiyle - giderek daha fazla ilgilenmektedir.

Kimlik sabit bir 6z degil, asla tamamlanmayan,
her zaman slrec¢ halinde olan bir tGretimdir.
Sirekli bir olusum sireci olarak bu, sanatgilarin
calismalarini egemen anlatilara meydan okumak
ve alternatif varolus ve aidiyet bicimlerini
kesfetmek icin kullandiklari cagdas sanat
baglaminda 6zellikle 6nemlidir. Kesismelerde
sanatcilar, kendi deneyimleri lizerine diisiinerek
bu fikirleri ele aliyorlar ve ¢calismalari araciligiyla
izleyicileri, cagdas toplumda kimligin insa

edilme, icra edilme ve tartisilma bigcimlerini
disinmeye davet ediyorlar. Sergi bireysel
kimlige ve onu sekillendiren kisisel hikayelere
odaklaniyor ve her sanatgi, kendi deneyimleri
ve gecmislerine dayanarak benzersiz bir bakis
acisi getiriyor. Judith Butlerin savundugu gibi,
kimlik, 6ziinde, dogustan sahip oldugumuz

bir sey degil, eylemlerimiz ve baskalariyla
etkilesimlerimiz yoluyla farkina vardigimiz

bir seydir. Bu acidan sanatcilarin bireysel
hikayeleri, hem bireyselliklerini hem de

daha genis toplumsal ve kiltirel baglamlarla
baglantilarini vurgulayacak sekilde sunuluyor.
Sanatcilar hikayelerini paylasarak izleyicileri
kendi kimlikleri ve deneyimleri tarafindan nasil
sekillendirildikleri Gizerine dislinmeye davet
ediyor. Ote yandan, aidiyet temasi da sergide
dnemli bir yer tutuyor; aidiyet, bireylerin
belirli bir gruba, topluluga veya yere karsi
hissettikleri baglanti ve bagllk duygusunu ifade
etmektedir. Ancak Edward Said’in belirttigi gibi,
aidiyet deneyimi genellikle glic dinamikleri ve
toplumsal hiyerarsiler nedeniyle karmasik bir
hal alir. Kesismelerde sanatgilar kendi aidiyet
ve deneyimleri Gzerine dusiinerek ve baskin
kimlik ve kulttur anlatilarina meydan okuyarak
bu karmasikliklari arastiriyor.

Son olarak sergi, kimligin insasinda bellegin
roliine de odaklaniyor. Hafiza, bireylere bir
streklilik duygusu ve gecmisleriyle baglant
sagladigindan kimligin 6nemli bir yonuddr,
ancak hafiza gecmisin dogrudan ya da

nesnel bir kaydi degildir. Kisisel ve kolektif
deneyimlerle sekillenir ve genellikle revizyona
ve yeniden yorumlamaya tabidir. Kesismeler
sergisinde sanatgilar, bellegin kimligi hem
bireysel hem de kolektif diizeyde nasil
sekillendirdigini arastiriyor. Bellek kavrami
anlati fikriyle yakindan baglantihdir. Paul
Ricoeur'lin belirttigi gibi kimlik, kendimiz ve
deneyimlerimiz hakkinda anlattigimiz hikayeler
araciligiyla insa edilir. iste sergide yer alan
sanatcilar, calismalarini yeni kimlik anlatilari
yaratmak, egemen séylemlere meydan okumak
ve gegcmise ve bugiline dair alternatif bakig
acilari sunmak icin kullaniyor.

INTERSECTIONS

Identity is a complex and multifaceted concept
that encompasses individual, cultural, social,
and political dimensions and is present in
contemporary discourse. It is a fluid and
dynamic structure shaped by personal
experiences, historical contexts, and social
structures. This exhibition brings together

a selection of works that aim to explore

this complex concept through the lens of
contemporary art, questioning the various
elements that constitute identity—culture,
language, religion, gender, geography, history,
and personal narratives. This presentation
highlights the diversity of ways in which artists
express their identities and invites viewers to
reflect on their own sense of self and belonging
in an increasingly globalized and fragmented
world.

The exhibition is structured around three

main themes: individual identity and personal
narratives, cultural heritage and belonging, and
memory and identity construction. As each
theme is explored through various mediums, the
exhibition aims to create a dialogue between the
individual and the collective, fostering a deeper
understanding of how identities are formed,
negotiated, and represented in contemporary
society. Identity has always been a fundamental
theme for artists, allowing them to explore

their personal experiences and address broader
social and political issues. In contemporary

art, identity is often approached as a fluid and
evolving structure rather than a fixed or static
category. Contemporary artists are increasingly
interested in the intersections of identity—how
race, gender, class, and other social markers
intersect to shape individual and collective
experiences.

|dentity is not a fixed essence but an ever-
unfinished, ongoing production process. As a
continuous formation process, this is particularly
significant in contemporary art, where artists
use their work to challenge dominant narratives
and explore alternative forms of existence and
belonging. In Intersections, artists reflect on

these ideas through their own experiences

and invite viewers to consider how identity

is constructed, performed, and debated in
contemporary society through their work. The
exhibition focuses on individual identity and the
personal stories that shape it, with each artist
bringing a unique perspective based on their
experiences and backgrounds. As Judith Butler
argues, identity is not something we are born
with but become aware of through our actions
and interactions with others. In this sense, the
artists’ individual stories are presented in a way
that emphasizes both their individuality and
their connections to broader social and cultural
contexts. By sharing their stories, the artists
invite viewers to reflect on how their identities
and experiences have shaped them. On the
other hand, belonging also plays an essential
role in the exhibition; belonging refers to the
connection and attachment that individuals
feel toward a particular group, community, or
place. However, as Edward Said points out, the
experience of belonging is often complicated
by power dynamics and social hierarchies. In
Intersections, artists explore these complexities
by reflecting on their sense of belonging and
experiences and challenging dominant narratives
of identity and culture.

Finally, the exhibition focuses on the role of
memory in constructing identity. Memory is
essential to identity because it gives individuals
a sense of continuity and connection to their
past. Still, memory is not a direct or objective
record of the past. Personal and collective
experiences shape it, often subject to revision
and reinterpretation. In the exhibition, artists
explore how memory shapes identity individually
and collectively. The concept of memory

is closely linked to the idea of narrative. As
Paul Ricoeur noted, identity is constructed
through the stories we tell about ourselves
and our experiences. The artists featured in
the exhibition use their work to create new
narratives of identity, challenge dominant
discourses, and offer alternative perspectives
on the past and present.
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