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Sanat diinyasma adim atag giinden bu yana, aligilmigin diginda yaklagimuyla sanacgilar ve
sanatseverler arasmda képriiler kuran

Vision Art Platform, Akaretlerdeki mekaninda ¢agdag sanat alanindaki ¢aligmalarina devam ediyor,

Sanat ve sanacgi sdylesileri ve ¢esitli etkinliklerin yani sira, sanatseverlerin sanatla ilgili farkl:
konularda kendilerini gelistirebilecekleri programlar da diizenleniyor. Koleksiyonerlik, okuma,
sanat tarihi, kiiracoryel yaklagimlar gibi bir¢ok konuda bilgi sahibi sanatgilar, kiiracorler,
akademisyenler ve sanat profesyonelleri, katilimeilarla deneyimlerini paylagiyor.

§imdiye kadar sanatcilarm projelerine ve ¢aligmalarina ev sahipligi yapan Vision Art Placform,
gelecekee sanat diinyasina kazandirmay: planladig, sanat diinyasindan yeni isimlerin ve tanmmug
sanatgilarm sergilerini izleyiciyle bulugturmak i¢in hazirliklarm siirdiiriiyor.

Vision Art Platform, which has built bridges between artists and art lovers with its out-of-
the-box approach since the day it stepped into the art scene, continues its works in the field of
contemporary art in its place in Akaretler.

In addition to art and artist talks and various activities, there will also be programs where art

lovers can improve themselves on different topics about art. Artists, curators, academics and

art professionals, who are well-versed in many subjects such as collecting, reading, art history,
curatorial approaches, will share their experiences with the participants.

So far, hosting the projects and works of artists Vision Art Platform continues its preparations
to present to the audience the exhibitions of new names and well-known artists in the arc world,
which it intends to bring to the art scene in the future.



Kapiyr Disaridan Hapattim

Gary Sangster

Sanat(;l]ar gene]]ik]e kendilerine ait bir sozliik ve di]bi]gisi o]u§turur;
pratiklerini, sistemlerini, yéntem]erini ve estetik a]1§kan]1k]arm1 olabildigince incelikli ve
giz]i tutarlar. Bu durum, bigimse] olarak kurgu]anm1§ imge iiretiminin gizemine katkida
bulunur, estetik olarak iddiali ve igerik aglsmdan Zengin sanat formlarma alan agmay1
amag]ayan, profesyonel kurumsal ve amator sosyal medyamn yiiksek kaliteli, kusursuz
bi¢imde iiretilmis imgeleriyle dolup tagan bir diinyada rekabet eden bir pratigin parcasi
olarak.

Sefa Cakar ise burada bunu yapmuyor. Aksine, “Kapiy1 Digaridan Kapatom”
bagliklt bu sergide, diigiinceli ve etkileyici bicimlerde uyarici, ¢agrigim yaratan ve yanki
uyzmdlran imge]er tiretme konusunda belirgin bir kesinlik ve a(;lk]lk sergiliyor. Bu
imgelerden yayilan duygu, diinyanim diizeninin pek de yolunda olmadigt ve genglerin
51k1§m1§ bir durumda bu]undugu yénﬁnde. Burada higbir sey g0z alic1 ya da par]ak degil;
bu, tedirginligin hakim oldugu bir diinya.

(;aklr’m imzasini tagtyan (Sge]er arasinda, (gocuk]ara dair kimi zaman lirik
bir nitelik tagtyan imge]er, meydan okuyan ya da hiiziinli bak1§]ara sahip geng yﬁz]eri,
bebeklerini kucak]ayan geng anneleri, ylklk dokiik ah§ap evleri ve binalari, devasa arilarr;
ayrica derin tonlu monokromatik kompozisyonlarl ve portrelerine titre§im]i, canl bir
yiizey kazandiran, gﬁrﬁntﬁ]erine ise hareketli bir doku ekleyen “organik pikse]]e§tirme”
olarak tanimlanabilecek bir marker ¢izim teknigi yer allyor.

(;aklr siklikla ama her zaman degi], resim ve ¢izimin ge]eneksel figiir—zemin
i]i§kisini bir kenara birakir; bunun yerine Fot()grafik portre]erde gériilen kesintisiz, koyu
bir arka p]an kullanir. iki ga]1§mada ise sade bir fon yerine, uzak bir g(ikyﬁzﬁnde karanlik
ve hareketli bir betimlemeyi tercih eder. Bu tiir bast1r11m1§ sunum bigim]eri, figiir]erin
igine kapandlgl ya da bir tiir boyun egmi§]ik hissi ta§1d1gl izlenimini gﬁg]endirir. Aslinda
Cakar'm ¢evreleri cogunlukla simsiyah, neredeyse bos, kirik dokiik ya da yoksundur.
Binalar ve ¢ocuklarla birlikte betimlenen manzaralardaki gékyiizii bulutsuz, donuk gri

bir tonda kalir. Her geyin kayip ya da eksik oldugu, melankoliyle 6riilii bir ¢cevre duygusu
hakimdir.

Bu yapltlar dizisinde ayrica §iirse] bir anlat1 hissi vardir, goriinmeyen ya da sezilmesi
gii¢, ama bugiinkii ana katkida bulunmug pek ¢ok olay ve deneyimin etkisini tagtyan bir
anlatr. Bu imgelerin, izleyiciye dogrudan erigilemeyen insanlara, yerlere ya da yaganulara aic
deneyimlerin sonucu oldugu ne siiriilebilir. Ancak Cakir'in imge, yap1 ve bicim dagarcigim
titizlikle diizenlemesi sayesinde bu yapltlar, ba§ka bir diinyaya ait ya da maddi olmayan bir seyi
ima eder.

Bazi ¢aligmalarda sanatg agiri yakin plani tercih eder; yiizleri izole eder, sabit
ve gﬁg]ﬁ bak1§]ar]a, izleyiciye ybne]en bir kar§1]a§ma yaratir. Bu noktada imge, sanat¢imin
Oznesine yéneldigi kadar izleyiciye de yénelir. Bir anlamda (;aklr, be]gesele yakm bir rol
tistlenir, kendi]iginden anlar yaka]ar, Oznesine yakla§1r’ onlarin Ozgiivenini ve Farklnda]lglnl
agiga glkarlr. Arka p]an olarak ku]]andlgl bazi bina imge]eri ise terk edi]mi§]ik ve gﬁkﬁntﬁy]e
simge]enen bir Varo]u§un kalmularint andirir.

Ancak Cakir, belgeciyi yalnizca bir “canik” olarak konumlandiran ya da gazetecilige
ozgii basit klslt]l]lgly]a bogan bak1§m d1§ma glkar; Ozne ve izleyici arasinda etki]e§im
kurabilmek icin §e§it]i bak1§ agl]arl sunar. Baz1 durumlarda, bak1§1m Oznenin bak1§ma
dénii§t1'iriir — Oznenin géz]em alanini kontrol etmesine izin verir. Bu da sanat¢inin goriinmez
denetimini geri plana iter ve 8zneyle izleyici arasinda dogrudan bir diyaloga alan acar. Cakur,
sinirh renk pa]etinin derin, bast1r11m1§ tonlarmi kullanarak bu dogrudanllk hissini peki§tirir;
imgelerinde neredeyse meydan okuyan bir farkindalik ya da bilme hali gériiniir kilar.

Baz ga]1§ma]arda gocuk]ar ba§ka bir yere, ¢ercevenin d1§ma bakar; izleyicinin
gbremedigi bir sahneye da]m1§1ard1r. (;ocuk]ar ve ya§amlamaz binalarin yer a]dlgl, kismen 1ss1z
bir manzara dizisinde kasich bir hiiziin, hatta belki de bir “Biiyiik Buhran” yanklsl hissedilir.
Bir yapltmda iki g()cuk el ele tutugur ama birbirine bakmaz; yﬁz]erinde kabu]]enmi§ bir ifade
vardir. Burada siyah beyaz figiir]er, kan kirmizis1 bir arka p]an oniindedir. Bir digerinde ise eski
bir ahir benzeri yapmin oniinde §eker kam1§]ar1m kut]ayan iki gocuk gérﬁlﬁr; bu kez renkler
tersine gevrilmi§tir’ figiir]er kirmiz1, zemin siyah beyazdlr. (;aklr’m ku]landlgl iki renkli sistem,
hem imge]erini segmedeki titizligini hem de olaganiistii ¢izim teknigini Vurgu]ar.

Ve sonra ar1 vardir. Asirt biiyiik’ neredeyse stirreal bir ton tagtyan ari. Sembolik degeri
belirsizdir: bir sokucu, bir ig¢i, bir siiriicii, bir bal iireticisi, bir tozlagtirict. “Tozlagma, yagam
agmm temelidir; bickilerin glda iretmesini ve gigek]erin tohum vermesini saglar.” Ari1 birden
fazla anlam ta§1yabi1ir; ancak bu blgekte, uzayda stiziiliirken ve tekrarla gérﬁnﬁrken tehdickar
olmaktan gok dostane, hatta umut verici gorintr.

Kapryt Digaridan Kapattum sergisinde Sefa Cakar, izleyiciye nadir bir gey sunuyor:
Kaygl]arlm ve bu kaygl]arm gﬁrse]]e§tirme teknik]eriy]e nasil ge]i§tiri]digini ve ifade edi]digini
igeriden gorme o]anagl. Bunu ya]mzca ¢izim tekniginin ve yﬁzey]erinin canlt bigimiyle degi];
ayni zamanda bak1§ agisimin, bigimse] indirgemeci]iginin, koyu ve derin renk tercihinin, ylklk
binalar ve geng figiir]eri farkls duru§]arda, hiiziinli, lirik, kendinden emin ya da meydzm okur
bicimlerde, betimleyisinin bilingli se¢imiyle de ortaya koyuyor.



| Glosed the Door
from the Qutside

iary Sangster

Atrtists generally hold a lexicon and grammar close, keeping their practice, their
systems, methodologies and aesthetic habits, as discreet and nuanced as possible. Adding to
the mystery of formalised image—making designed to create space for aestbetically ambitious
and content rich forms of art, competing in a world deluged with bigb—quality. seamlessly
executed images of both professional corporate, and amateur social, media.

Sefa Cakir does not do that here. Rather, in this exhibition, I Closed the Door from
the Outside, he is demonstrably precise and specific in making images that can caution, evoke,
and resonate in ways that are both tbougbtful and compelling. The sense of these images is
that the state of the world is not exactly rigbt. and that the young are in a tiglit spot. There is
nothing glamorous or bright here. It is a world of unease.

His signatures include somewhat lyrical images of children, the defiant or baleful
faces of youtbs. young mothers bolding infancs, decrepit wooden houses and buildings, and
gigantic bees, as well as deep-hued monochromatic imagery, and a form of rendering in marker
that might be described as organic pixilation, which creates a kind of vibrating, enlivened
surface to his portraiture and an animated texture to the imagery.

Cakar frequently, but not always, ignores the traditional figure ground relationship
of painting and drawing in favour of the seamless, dark backdrop used in photographic
portraiture. In two instances he eschews the plain background for a dark, frenetic rendering
in a distant sky. These kinds of subdued presentation compound the sense of seclusion or the
somewhat abject resignation of his subjects. In fact, many of (;akir’s environments are either
black, almost empty, or broken or bereft. The skies, when depicted in landscape images with
buildings and children, are starkly cloudless and almost always a dull grey. An environment
imbued with a sense of something lost or missing or a feeling of melancholy.

In this body of work there is also a sense of poetic narrative, one where there
are many more influential events and experiences that have contributed to this particular
moment in time that are unseen or elusive. One can surmise that these images are the resulc of
experiences, of people or places. that are otherwise unknowable or invisible to the audience.
Nevertheless, because of (;akir’s precise arrangements of his lexicon of imagery, structure, and
form, these works hint at sometbing otberworldly or intangible.

| GLOSED THE DOOR from THE OUTSIDE

In some of the work the artist elects for an extreme closeup. in which he isolates the
faces, some with fixed, powerful stares, in a way that the image confronts the viewer as much as
the artist confronts the subject. In some senses, (;akir seems to take the role of documentarian,
capturing otherwise candid moments, closing in on his subjects. revealing their sense of
confidence and self-awareness. And in some of the building images that form the backgrounds.
tbey appear derelict, like surviving icons of abandonment and disrepair.

Yet Qakir upsets the usual characterisation of documentarian as witness, or the
claustrophobia of simplistic journalistic images, by providing us with a range of viewing angles
to engage the subject and the viewer. In some cases, the artist is sublimating his gaze to the
gaze of the subject. He is permitting the subject to control the observational space, which
submerges the artist’s viewpoint, their invisible control, and places the subject in a near direct
dialogue with the viewer. (;akir often enhances this sense of directness, depicting an expression
of near defiance, or an affirmative sense of awareness, a knowing. tlirougli his use of the stark

subdued deptb of his limited colour palette.

In some of the work, children are looking elsewhere, beyond the frame of the image,
rapt in attention to another scene not shown to the audience. In set of work including children
and uninhabitable buildings in a somewhat barren landscape. there is a deliberate sense of
wistfulness, perhaps even depression-era echoes. In one work two children hold hands, but
look away from each other, their expressions resigned. Here, black and white figures with a
blood red background. In another, two children celebrating their candy canes before an old
barn-like environment, the colour coding reversed, with a blood red figures and black and
white ground. The two-colour system Cakir deploys accentuates the precise elements of his
image selection as well as his remarkable drawing tecbnique.

And then there is the bee. The oversize bee, a distinctly surreal overtone. Its symbolic
value is ambiguous. A stinger, a drone, a swarmer, a honey producer, a pollinator. “Pollination
underpins the web of life, helping crops produce food and helping flowers produce seeds.”

The bee could have multiple meanings, but at this scale, floating in space, repeated so often,
it seems untlireatening. friendly even, and a portent of possibility.

In I Closed the Door from the Outside, Sefa (;aklr offers viewers sometbing rare,
an inside look at his concerns and how those concerns are developed and articulated through
a careful and precise range of Visualising tecbniques. Accentuated not just by the vibrant
form of his drawing tecbnique and surfaces, but also the deliberate selection of his viewpoint
in image selection, the decisive, reductive forms and dark, deep colours in the choice of his
backgrounds. and the depiction of his subjects. derelict buildings and young figures in various
poses, wistful, lyrical, confident, or defiant.

VISION



Kalemsor

Sefa Gakir'in sanati iizerine -koleksiyoner gdziiyle- kisa notlar

Aysegiil Ginici Yazici

Bugiin sanat diinyasina erigim, giiniimiiziin toplumsal ayricalik basamaklarin
tirmanmanin en gok arzulanan yo]larmdan biri. Sanat1 sevmenin ve ona sahip olmak istemenin
daha popﬁler oldugu bir désnemi daha hayal edebi]iyor muyuz?...Kii]tﬁr endiistrilerinde aidiyetin
genel toplumsal 61§ekte sanat kadar olumlu bir puan a]dlgl neredeyse higbir alan yok; sanatla ve
yaratlcﬂarlyla yakm]lk kurmak —kapita]izmin bir geregi olarak- sanat satin almak ve ona sahip
olmak da bu parametre]ere fazlamy]a etki ediyor. Ustelik sadece sahip olma gﬁdﬁsﬁnden de
Stede, sanat eserine sahip olma yolundaki ki§i artik biitiiniiy]e bir deneyim kiiltiirtiniin pargast...
Sergi]er, fuarlar, perfbrmans]ar, dijita] i§]er ba§d6ndﬁrﬁcﬁ bir hizla bizleri, hem bir deneyim hem
de tiiketim tiineline yonlendiriyor.

Ge]gelelim, glintimiiziin sanat ekosisteminde her§ey uzakean gﬁzﬁktﬁgﬁ gibi cazip,
rengarenk ve giilliik giilistanlik degil. Sanat diinyasinm hem sanatgiya hem de koleksiyonere
Sundugu biitiin olumlu giize]lik]erin kar§1smda tehlikeler ve karanlik Viraj]ar da var. Aglk
konu§a]1m; Fahi§ fiyat]l eserler, kimi zaman anlamsiz sergi]er dﬁzen]eyen kiiratorler, siklikla yogun
bir jargonun arkasina saklanan ele§tirmen]er, yiizeyse] koleksiyonculuk uygu]amalarml te§vik
etmeye meyi]]i kimi sanart fuarlar, sanatgl]ara yeni eserler iretmeleri igin gereginden fazla bask:
yapan ga]eri]er7 kimi zaman kara para aklama ve vergi kagn‘ma gibi bir yigin etmenin arasinda
gﬁz]eri bulamp havlu atmadan 6nce, sabirla, tutkuyla, a§kla, iyi sanatgiy1 ve sanat eserini saptayip
bulmaya ¢aligan koleksiyonerler de var. Tabii yanlig anlagilmaya da sebebiyet vermeyelim; bu
tanima gore sanki ortamin en masum aktorii ko]eksiyoner]ermi§ gibi gézﬁkﬁyor ancak her zaman
(Sy]e olmadlgml, her daim e]e§tiri oklarini giﬁ yén]ﬁ firlacmak gerektigini de buraya not dﬁ§e]im.

i§te tam olarak béyle dinamik ama ayni zamanda da kaotik bir donemin ortasinda
tanimaya bagladim ben Sefa Cakir'in iglerini. Hem kar amaci giitmeyen bir sanat kurumunu
yénetirken, hem biiyiik bir tutkuy]a kendi koleksiyonuma eserler toplamaya gall§1rken, hem de
bunun uzantisinda bu eserlerin yaraticilarint bizzat tanimaya caligirken...

Ko]eksiyon yapmanin birgok cilveli yonii, birgok ve farkli katmanda motivasyon]an
var ama temelde son derece dznel bir yolculuk. Benim yolcu]ugumda ise bir eser ile bag kuruyor
ve neticesinde ona sahip oluyorsam muhakkak onun yaraticist ile de dostluk kurma ve miimkiin
oldugunca yakindan tanima istegi temel bir i¢giidii. Elbette bu her zaman herkes ile miimkiin
olamasa da, Sefa, bunu en miimkiin kilan, en diyaloga acik, sorularima hep biiyiik bir samimiyetle
cevap veren sanatgt dostlarimdan biri oldu. $imdi geriye d6niip bakiyorum; yillar iginde bir sergi
kurarken, bir gerceveyi duvara monte derken, Sefa ko§up ge]ip defalarca bizlere destek veren bir
el oldu ve bunu asla divala§madan ve -evet gu anda geng ama ileride de pek divala§mayacagm1
tahmin ettigim- o katiksiz samimiyeti ile yapti.

Biraz sanattan biraz hayattan derken, sohbetlerimiz ortam1 hep zenginlegtirdi.
Bagka sanatgilari, bagka sergileri de beraber izledigimiz, yorumladigimiz oldu ve béyle
aklp giden bir siirecin dogal olarak geli§en stirecinde Sefa'nn birkag eserine sahip olma
sansina erigtim.

Kanimca Sefa, o giizelim Safranbolwnun bagrindan kopup gelirken havasmi
da ruhuna iyice katm1§ olmali ki, eserlerinde de ki§i1iginde de beni ilk olarak garpan iste
bu billur gibi masumiyet ve samimiyet olmugtur. Temel olarak hem ¢izim hem resim
arasinda bir yerde durur Sefa’nm igleri. Figiiratiftir cogunlukla ama soyuta da pekala
gﬁndermeler yapar. Billur gibi bu]dugum §ey]erden biri de eserlerindeki grafikse] netlik
ve uzaktan bakl]dlgmda hig de minima]mi§ gibi durmayan ama aslinda minimal olan
estetigidir. Sefa’nin ki§i]iginin bir ybniinde ince bir hiciv an]ay1§1 hep vardir ve igte bu
hafif hicivsel yonii, kanmmca giz]i ve akillica serpi§tiri]mi§ gérse] kodlarla eserlerine de
yerlegmigtir. Mesela, eserlerinin tematik alamet-i farika temasi olan bebekler ve ¢ocuklar,
anne ve gocuklar, oyun oynayan gocuk grup]arlﬂ dogal olarak ve ba§]anglgta pek masum
gibi gbzﬁkﬁr]er ama aslinda kayglyl, pargalanmayl, benlik ve kimlik arayigini temsil eder
ve onlara ikinci kere baktlglmlzda bizleri hafif hafif tedirgin kilan bak1§]ar firlacirlar.
Siyah—beyaz ¢izgi kullanimu, gravir gizgi]erine bir yandan génderme yaparken figﬁrlerin
etrafindaki mozaik benzeri parga]anma]an da ilmek ilmek 6rer ama bir dakika, figiir]er
parcalanmakca midir, yoksa aslinda biitiinlesmekte midir? Bizi boyle arada bir yerde,
arafta blrakmayl gok iyi becerir Sefanin i§]eri. Portrelerindeki kopuk]uk ve deformasyon
hissi her birimizin iginde varolan gat1§ma]ara dokunmak ister gibidir. Zamansiz ve
mekansiz gibidir kurgu]arl ama bu da sessiz ve derinden Varo]u§sa] bir belirsizlik hissi
yaratir.

Biitiin bu igerikse] ozelliklerinin yamnda beni Sefanin ‘ka]em§6r]ﬁgﬁ’ de gok
etkiler. Sefa, bir kaglt ve marker kalem tutkunudur ve eserlerinin gok bﬁyﬁk bir yﬁzdesi
bu teknigi kullanarak ﬁreti]mi§tir. Temalar ge]ip gidebi]ir, belki zaman iginde degi§ken]ik
gﬁsterebi]ir ama kanmmca sanat¢inin teknigi ve teknigindeki tutarhlik da gok onemlidir.
[ste tam bu nokeada Sefa, 21. yiizyihn biitiin dijicallesmesine karg1, ¢izginin sanatta hala
nasil da gﬁg]ii ve ba§11ba§ma etkili bir ifade arac1 oldugunu net bir tavirla gosterircesine
kalemini elinden diigiirmeyen bir sanatcidir. Yapay zekanm hem destek hem de tehdit
olarak kargimiza dikildigi bir ¢cagda, otomasyonun boylesine yayginlagmaya calistigs
bir dsnemde, el emeginin ve dokunsa]]lgm degerinin, insan dokunu§undaki teki]]igin
yiiceligte olugunu ve -belki de bu iki kitanm birbirleriyle ¢ok siki bir rekabet i¢inde
olduklarini- hangimiz inkar edebiliriz?



Hepimizin deneyimledigi ve gozlemledigi gibi’ fikrin ve l(avramsalllgm
giiclenmeye baglanmas: ve dijitallesmenin egligi ile beraber sonsuz bir zenginlikle geri
dénen tiim zanaat alanlari da bugiiniin sanatinm ¢ogulcu ve zengin dilini olugturuyor.
Kanimca ve bazi kaliplagmug inanglarin aksine, giiniimiizde zanaat sanattan hala ayr1
diigmiiyor, ¢iinkii hergeyden dnce sanat¢inm malzeme ile derin bir iligki kurmasin

sagllyor.

Sefanin eserlerindeki incelikli zanaacr da kalemleri ve marker pen’leri ile
6ri'1li'1y0r ve bu yﬁzdcn O, kelimenin tam anlamiyla, dijitalle§menin kar§151nda net
bir durug sergileyebilen usta bir kalemgér. Hergeyden 6nce Sefanin marker’lart ile
gercekle§tirdigi cizgileri resim sanatina ve geleneksel ¢izime kuvvetli bir referans sagliyor.
Kimilerine gore lcagit ve marker kombinasyonu goreceli olarak siirh bir palet gibi
yorumlanabilirken’ dikkatli bir izleyici igin bu teknik kompozisyona ve anlatiya daha iyi
odaklanma saglayan akilli bir manevra ve strateji oluveriyor. Ustelik Sefa, bellek, travma,
benlik ve i¢ cat1§malar, toplumsal ve politilc sorgulamalar gibi agir temalar ile masum
gozﬁken 6gelerle temsiliyet verip, caktirmadan ugra§1rl<en bunlar1 basit ama gﬁclii bir
aracla, yani resmen sonugta kagit ve kalem ile ifade etmig oluyor ve bu da hem gorsel hem
de kavramsal olarak kuvvetli bir ifade gekli olugturuyor. (Bir yandan da bu durum tam
Sefanin karakterindeki ince hicivsel yone, oradaki dualiteye tekrar g0z klrplyor)

Sefa’nin kalemgér sanaty, biitiin bu bahsettigim 6zellikleriyle nitelikli ve
kalabaliktan kolayca styrilan bir tavir sunuyor. En ¢ok da sanat tarihinden gelen o yiiklii
mirast bugﬁnﬁn diliyle yeniden yorumlama firsat1 sundugu icin kullandigl sanat dilini
klymetli buluyorum...Bir sanat¢inin ustalik doneminin 8o'li ya§larmda ba§ladigm1
diigiiniir isek sevgili Sefanm éniinde daha verimle iiretebilecegi ¢ok yil oldugunu bilmek
bana mutluluk veriyor. Gelecekte hangi okyanuslarda yiizerse yiizsiin, her zaman kalemini
bir l{illc gibi l<u§anacagma ve boylelil{le de cagda§ sanattaki dijital egilimlere kar§1

diigiinsel ve gorsel dengeleme saglayan sanatgilardan biri olacagma ictenlikle inantyorum.
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Short Notes on the Art of Sefa [akir
- From a Collector's Perspective

Ayseail Dinici Yazici

Today, gaining access to the art world is one of the most desired ways of
climbing the ladder of social privilege. Can we imagine a time when loving art and
wanting to own it was more popular than now?... In the cultural industries, there is
almost no field that earns one as positive a social score as art; Forming a closeness with
art and its creators and, as a requirement ofcapitalism, lﬁuyingr art and owning it has a
major impact on these parameters. Moreover, beyond the mere impulse to possess, the
person seeking to acquire an artwork is now entirely part of an experience culture...
Exhibitions, fairs, performances, digital works at diZzying speed pusll us into a tunnel
that is both experiential and consumptive.

Yet, not everything in today’s art ecosystem is as appealing, colorful, and
idyllic as it appears from the outside. Alongside all the positive beauties the art
world offers both artists and collectors, there are also dangers and dark turns. Lets
speak frankly: overpriced artworks, curators who sometimes organize meaningless
exhibitions, critics who Frequently hide behind dense jargon, certain art fairs cthat tend
to encourage superficial collecting practices, galleries that put excessive pressure on
artists to produce new work, and a whole range of issues such as money laundering
and tax evasion. And before their eyes glaze over and they throw in the towel, there
are also those collectors who patiently, passionately, and lovingly try to identil’y and
discover good artists and good art. Of course, let’s avoid any misunderstandings:
according to this description, collectors migllt appear to be the most innocent actors
in the scene but that is not always the case, and the arrows of criticism must always be
shot in both directions, as [ should note here.

It was right in the midst of such a dynamic yet chaotic period that I began
encountering the works of Sefa (;alqr. While managing a non—profit art institution,
while passionately trying to build my own collection, and as an extension of that,
while trying to personally get to know the creators of the works in my collection...
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Collecting has many capricious aspects, many layers of motivation, but at its core, it
is an intensely subjective journey. In my journey, if I form a bond with a work and ultimately
acquire it, then the instinct to form a Friendship with its creator and get to know them as
closely as possible becomes an essential impulse. Of course, this is not always possible with
everyone, yet Sefa has been one of the artists who made this most possible always open to
dialogue, always answering my questions with great sincerity. Looking back now, over the
years, while setting up an exhibition or mounting a frame on a wall, Sefa came running and
supported us countless times and he did so without any diva-like attitude and with that pure
sincerity of his (yes, he is young now, but I don’t think he will grow into a diva later either).
Our conversations about art, about life always enriched the environment. We visited and
interpreted exhibitions of other artists together’ and through such a natural flow, I eventually
had the chance to acquire several of Sefa’s works.

In my opinion, when Sefa came from that beautiful land of Safranbolu, he seems
to have absorbed its spirit deeply into his own, for the first thing that struck me both in his
works and in his personality was a kind of crystalline innocence and sincerity. Essentially,
Sefa’s works stand somewhere between drawing and painting. They are mostly figurative,
yet they also gesture toward abstraction. One of the qualities I find crystalline is the graphic
clarity in his works and that aesthetic which, from afar, does not seem minimal at all, yet in
essence truly is. An aspect of Sefa’s personality holds a gentle sense of wit, and this subtle
satirical quality, I believe, is cleverly woven into his works through hidden visual codes.
For example, the signature themes of his works babies and children, mothers and children,
groups of children playing appear innocent at first glance, but actually represent anxiety,
fragmentation, and the search for identity and selfhood. And when we look at them a second
time, they cast back at us glances that subtly unsettle. The use of black-and-white lines refers
to engraving techniques, while the mosaic-like Fragmentations around the figures are patiently
woven. But wait are the figures fragmenting, or are they actually coming together? Sefa’s works
are remarkably successful at leaving us suspended somewhere in between. The sense of rupture
and deformation in his portraits seems to touch the conflicts that exist within each of us. His
compositions feel timeless and placeless, which quietly creates a deep existential uncertainty.

Beyond all chese conceptual qualities, I am also deeply impressed by Sefa’s
craftsmanship his “‘penmanship.” Sefa is devoted to paper and marker pens, and the vast
majority of his works are produced using this technique.

| GLOSED THE DOOR from THE OUTSIDE

Themes may come and g0, they may evolve over time, but in my view, the artist’s
technique and consistency in technique are profoundly important. And it is precisely at this
point that Sefa becomes an artist who, despite the entire digitalization of the 21st century,
refuses to put down his pen demonstrating with clear intent that the drawn line remains
an exceptionally powerful expressive tool in art. In an age when artificial intelligence
stands before us both as support and as threat, and at a time when automation is striving to
become increasingly prevalent, who among us can deny the rising value ofcraftsmanship,
tactility, and the singularity of the human touch and perhaps the fierce competition between
these two realms? As we all observe, the strengthening of idea-driven and conceptual art,
combined with the possibilities of digitalization, has revived craft practices with immense
richness forming the pluralistic and abundant language of contemporary art. Contrary to
certain entrenched beliefs, craft is still not separate from art today, for it fosters a deep
relationship between the artist and the material.

The delicate craftsmanship in Sefa’s works is woven through his pens and markers,
and for this reason, he is quite literally a master penman who can stand firmly against
digitalization. Above all, Sefa’s lines created with markers provide a strong reference to the
art of painting and to traditional drawing. For some, the combination of paper and marker
may seem like a relatively limited palette, but for a careful viewer, this technique becomes a
clever maneuver—one that enables better focus on composition and narrative. What's more,
while subtly dealing with heavy themes such as memory, trauma, selfhood and inner conflicts,
social and political inquiry Sefa uses seemingly innocent elements and expresses these themes
with a simple yet powerful tool: ultimately just paper and pen. This results in an expression
that is visually and conceptually strong,. (And chis, in turn, again winks at that subtle sense of
irony in Sefa’s character—the duality present there.)

Through all chese qualities, Sefa’s penmanship offers a refined stance that easily
distinguishes itself from the crowd. Above all, I value his artistic language because it provides
an opportunity to reinterpret the Weighty legacy of art history in today’s terms... Considering
that an artist’s true macurity often begins in their eighties, it brings me joy to know that
dear Sefa has many productive years ahead. No matter which oceans he chooses to swim in
the future, I sincerely believe he will always wield his pen like a sword and thus remain one
of the artists who provide intellectual and visual counterbalance to the digital currents in
contemporary art.
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SEFA GAKIR

Defne Tulga Kiriggi

Sefa’nin bu igine baktlglmda, ilk hissettigim sey kurgudan gok bir duygunun

aglrllgl oluyor. (;izgiler, yﬁzeyde beliren her ayrmtiy1 bir hafiza alanina dﬁnﬁg}tﬁrﬁyor.
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Arka plandaki eski ev, birbirine sar11m1§ gocuklarm sigimagi gibi; terk edilmi§
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ama hala yagamin izlerini tastyor. Bana Andrew Wyeth’in Christina’s World'tinii
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hatlrlatlyor, ama Sefa’nm evi yalmzllktan g()k blr hatlranm smakhgml ta§1yor.
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Sefa’nin gizgilerinde bir sabur, igtenlik var. Onun gizgileri bigimden gok
zamani kaydediyor. Bu yﬁzden eserlerinde hem bir diiriistliik hem de tanidik bir
sicaklik hissediliyor. Bu resimde g:ocukluk bir am degil, bir Varolu§ bigimi gibi.
(;ocuklarm birbirine sar111§1 karde§1igin otesinde bir gliven ve korunma duygusu
tastyor. Bu yiizden resimde hissedilen o hiiziin, sonunda yerini dinginlige blraklyor.

Ben bu yaziy1 bir sanatsever olarak degil, ylllar igerisinde onun liretimine
taniklik eden bir arkada§1 olarak yaziyorum. Qﬁnkﬁ Sefa’nin sanatinda beni en gok
etkileyen sey, o igtenliktir: gosterigsiz, sade ama derin.

When I look at this work of Sefa’s, the first thing I feel is not the fiction
but the weight of an emotion. The lines turn every detail that emerges on the surface
into a space ofmemory. The old house in the background feels like a reﬁlge for the
children ho]ding each other; abandoned, yet still carrying traces of life. It reminds
me of Andrew Wyeth’s Christina’s World, but Sefa’s house carries the warmth of a

memory rather than IOHCHI’ICSS.

There is patience and sincerity in Sefa’s lines. His lines record time more
than form. That is Why his works convey both honesty and a familiar warmth. In this

painting, childhood feels not like a memory but a way ofbeing. The way the children
hold each other expresses a sense of trust and protection beyond mere sib]inghood.
For this reason, the sorrow felt in the painting eventua”y gives way to a sense of calm.

I am writing this text not as an art enthusiast, but as a friend who has
: ) i i , 749025
witnessed his productlon over the years. Because what affects me the most in Sefa’s Kagit ozerine Marker | Marker on paper

art is that sincerity: unpretentious, simp]e, yet profound. 100 x 70 cm
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Sanat yolculugumda haya]ini kurdugum projeleri hayata gecirmeme,
farkl: sergileme tekniklerini cesaretle denememe ve tiim siire¢ boyunca
samimiyetle, sevgiy]e yammda durdugu, gercek bir dost oldugu icin Nisa Tagyar
Savag’a ve Vision Art Platform'un degerli ekibine ictenlik]e te§ekkiir ederim.

Sosyal hayattaki dostlugu ve teknik bilgisiyle her zaman giiven veren
Yunus Emre Aybasti’ya en derin §iikran]ar1m1 sunarim.

Diinyanm farkls cograf}ralarmda bﬁyiik emeklerle fotograﬂar cekip benimle
pay]a§arak bu serginin ruhuna katki saglayan Hiiseyin Bircan’a, Said Tetike,
ibrahim Oner’e ve Hiiseyin Tuncabay’a goniilden tegekkiir ederim.

Ki§isel sergime yazdigi metinle dii§1'inse1 diinyama e§lik eden Gary Sangster’a da
6zel bir te§ekkﬁr borc]uyum.

Sanatcl—koleksiyoner i]i§kisinde ylllar boyunca biriktirdigimiz giizel
anilar, pay]a§1mlar ve kesintisiz destekleri igin Ay§egii1 Cinici Yazicrya te§ekkiir
ediyorum. Arkada§]1giﬂ samimiyeti ve sevgisiy]e Varhgml her zaman hissettiren;
bu serginin olusumuna kalpten katki sunan Defne Tulga Kirisci'ye de igten
te§ekkﬁr ederim.

Yasadigim duygulari, heyecanlar sevgiyle kugatan; gercekligimi
derinlegtiren, varligiyla her an gii¢ veren sevgilim, egim Seher’e giikran duyuyorum.

Ve... gordiigiim, isiceigim, bildigim her geyin bagka bir yiizii, bagka
bir anlam1 oldugunu bana her giin yeniden haurlatan; mucizeleri, insan olmayz,
soze ihtiyac duymadan anla§may1 Ogreten sevgi]im Lenaya §iil<1'ir]er olsun...

| sincerely thank Nisa Tagyar Savag and the valuable team of Vision Art Platform for
standing by me with sincerity and love throughout my artistic journey, for being a true friend,
for he]ping me bring to life the projects | have ]ong dreamed of, and for encouraging me to
bold]y experiment with different exhibition techniques.

I extend my deepest graticude to Yunus Emre Aybasti, whose friendship and technical
know]edge have a]ways given me confidence both in social life and in my work.

| who]ehearted]y thank Hiiseyin Bircan, Said Tetik, ibrahim Oner, and Hiiseyin
Tuncabay, who traveled across different regions of the world, capturing photographs with great
effort and sharing them with me, thus contributing to the spirit of this exhibition.

lowea specia] thanks to Gary Sangster, who accompanied my intellectual world
with the text he wrote for my solo exhibition.

I would like to thank Ay§egﬁ1 Cinici Yazici for the beautiful memories, shared
moments, and continuous support we have built over the years within the artist—collector
re]zltionship. My heartfelt thanks also go to Defne Tu]ga Kiri§ci, whose friendship, sincerity, and
affection | a]ways feel; and who contributed to the formation of this exhibition from the heart.

I am deeply grateful to my beloved, my wife Seher, who embraces all the emotions
and excitement I experience with love, deepens my sense of reality, and gives me strength
at every moment with her presence.

And... my endless gratitude to my beloved Lena, who reminds me every day
that everything I see, hear, and know has another side and another meaning; who
teaches me miracles, what it means to be human, and how to understand without
the need for words...
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