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LIGHTSCAPRPES

Diane Smyth

France is currently celebrating the 200th anniversary of photography, dating the
invention back to the image View from the Window at Le Gras, which Nicéphore
Niépce made between 04 June and 18 July 1827. Actually photography is based on
technology dating back to at least the 4th century, Chinese philosopher Mozi and
Greek philosopher Aristotle providing written

accounts of the pinhole camera in the 4th century BC. Niépce's innovation was in
finding a way to fix the image, to freeze it into an object which persists through
time, and which can be viewed in different places by different people. Initially

a painstaking, unstable process, fixing — and then reproducing — images rapidly
accelerated in the 19th century West. The question is therefore less about when
photography was invented than why, why the ability to record and observe became
so important in this time and place. The answer lies in the culture from which it
emerged, and which underpins both photography and science, which also rapidly
evolved in the 19th century. Both rely on an attachment to study, on the belief that,
by looking at the world, we can generate knowledge; both use similar metaphors

to seeing and therefore knowing. After the ‘Dark Ages’ came the ‘Enlightenment’;
photography is ‘writing with light, and its inventors aimed to document and
display, to collect observable specimens akin to petri dishes or museum vitrines. The
observer was assumed to be stable and interchangeable, each seeing — and therefore
understanding — the same things from these specimens.

Charles-Joseph de Ligne disrupts these assumptions with his work. Using
photography to create abstract images, he resists its ability to document. Aiming

for a different kind of register, he uses the medium to map his emotions, to describe
inflections of colour and light which triggered a certain response. But he resists
pinning down meanings or affiliations to his images, pointing out that his perceptions
of them shift over time, depending on his mood or what he experienced in the
intervening time. He disrupts the notion of enduring observations, and therefore the
notion of the fixed self. He also unsettles the idea that disparate viewers can see and
therefore understand the same things, throwing attention back on perception, and
therefore subjectivity.

De Ligne prints his images very large, de-emphasising edges and immersing the viewer in
the scene; he also chooses not to frame his work. He resists the neat boxes which detach
scenes from the flux of the world, embracing the space and time which inevitably work to
shift meanings. He also often chooses to print his images with glossy surfaces, incorporating
reflections which change according to where and when the print is viewed.

These reflections include the ghostly shape of the viewer, each individual reminded of their
existence, their body, and their unreliable perception of things. Observation isn't dry science
here. It’s connected to a ﬂeshy, feeling self.

De Ligne often chooses cosmic titles for his works, invoking the big questions about our
universe and what we can know of it. Images such as Stellar (2026) nod to the light arriving
from far-off stars, for example, stars which often no longer exist. The universe is big and
mysterious, and human understanding is very limited. Stellar is a pared-back work, which
abandons colour in favour of registering light, and this is an increasing trope in de Ligne’s
Ppractice. His work is subtle, it plays on tones and shades; it plays with the shadows as much

as the light, re-asserting their importance by doing so. An image can burn out as easily as it
can sink into darkness, and there’s much that can never be illuminated. The Enlightenment is
understood as a triumph of knowledge, but it has its blind spots and weaknesses, and to think
otherwise is hubris.

De Ligne became interested in photography while living in Shanghai, and in China the word
for photography is ‘sheying’; it refers to ‘capturing shadows’, not drawing with light. In fact
photography relies on the balance of both, like another Chinese concept, yin yang. True
understanding comes in the balance of the extremes, between seeing but also acknowledging
the existence of the unseen. De Ligne also moves freely between digital and analogue, allowing
his images to flicker across different cameras, computers, and enlargers, modifying his lenses
and hacking his prints. For him making images is a meditative process, a kind of flow state

of awareness. But he prefers to print in the darkroom, to tap into the alchemical magic of
summoning images, and into the physical labour which immerses his body as well as his mind.

Handling his prints is a physical challenge too, because they are large, and he keeps them
stored rolled—up. Moving and unfurling them requires effort, it recalls traditional Chinese
landscape paintings in which the slow process of unrolling scrolls is also understood as
meditative. These paintings open over time rather than presenting fixed planes; within the
painting, different perspectives also combine. They offer a more nuanced understanding of
flux than a fixed view — the fixed view which is built into photography. Charles-Joseph de
Ligne chooses to use photography to make work about the subjective, the emotional, the
embodied, the transient. By pushing the limits of the medium, he exposes the parameters
which shape its vision, the underlying values of the culture from which it emerged.
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ransa su anda fotografciligin 200. yil déniimiinii kutluyor; fotografciligm icadinin,

Nicéphore Niépce’in 4 Haziran ile 18 Temmuz 1827 tarihleri arasinda gergek]e§tirdigi
View from the Window at Le Gras adli gériintiiye dayandigt kabul ediliyor. Aslinda
f‘otograf‘glllk, en azindan 4. yiizyl]a kadar uzanan bir tekno]ojiye dayamyor; gin]i filozof
Mozi ve Yunan filozof Aristoteles, MO 4. yiizyilda igne deligi kameraya iligkin yazil
anlacimlar sunmu§lard1. Niépce’in yeni]igi, goriintiyi sabitlemenin, onu zaman iginde
varllgml stirdiiren ve farkh yer]erde farkli insanlar tarafindan gﬁrﬁ]ebi]en bir nesneye
déniigtiirmenin bir yolunu bulmastydi. Baglangigta zahmetli ve istikrarsiz bir siire¢ olan
goriintiileri sabitleme ve ardindan yeniden iiretme iglemleri, 19. yiizy1l Bat1 diinyasinda
hizla gelisti.

Dolayistyla mesele, fotografciligin ne zaman icat edildiginden ziyade neden icat
edildigiyle ilgilidir; neden kayit altma alma ve gozlemleme yetenegi, tam da bu zamanda
ve bu yerde bu kadar 6nemli hale gelmigtir? Bunun yanit, fotografciligin ortaya ciktigs ve
19. yiizyilda hizla geligen bilimin de temelini olugturan kiiltiirde yatmaktadir. Her ikisi de
incelemeye baghliga, diinyaya bakarak bilgi iiretebilecegimiz inancina dayanir; her ikisi
de gormeye ve dolayistyla bilmeye iligkin benzer metaforlar kullanir. “Karanlik Caglar™in
ardindan “Aydm]anma” ge]di; f‘otograf‘ghk ise “1§1k]a yazmak”tlr ve mucitleri, petri
kaplarma veya miize vitrinlerine benzer §eki]de gﬁzlem]enebi]ir ornekleri be]ge]emeyi,
sergilemeyi ve toplamay1 amagladilar. Gozlemcinin sabit ve degistirilebilir oldugu
varsayiliyordu; her biri bu 6rneklere baktigida ayni seyleri gériiyor ve dolayistyla ayni
seyleri anliyordu.

Char]es—_]oseph de Ligne, gah§ma]arly]a bu Varsaylmlarl sarsar. Soyut giiriintﬁ]er yaratmak
icin fotografg1]1g1 kullanarak, onun be]ge]eyici nite]igine direng gosterir. Farkli tiirde

bir kayit olugturmayr amaglayan sanatgi, bu mecrayr duygularinm haritasmi ¢ikarmak,
belirli bir tepkiyi tetik]eyen renk ve 1§1k niianslarmi ifade etmek icin kullanir. Ancak
goriintiilerine anlamlar veya aidiyetler atfetmekten kaginir; goriintiilere iligkin algisinim,
geker, Biiy]ece kalic1 géz]em]er fikrini ve do]ay151y]a sabit bir benlik an]ay1§m1 sarsar.
Ayrica farkls izleyici]erin ayni §ey]eri gorip do]ayls1yla ayni §ey]eri an]ayabi]ecegi fikrini

de yerinden eder; dikkati yeniden algtya ve dolayisiyla 6znellige yoneltir.

P}

De Ligne, goriintiilerini ¢ok biiyiik boyutlarda basarak kenarlarm 6nemini azaltr ve izleyiciyi
sahnenin i¢ine geker; ayrica ga]1§ma]arm1 gergeve]ememeyi tercih eder. Sahneleri diinyanm
ak1§1 iginden ayiran diizenli kutulara direnerek, anlamlar kagml]maz olarak degi§tiren mekani
ve zamant kucaklar. Ayrica goriintiilerini siklikla parlak yiizeylere basmayt tercih eder; béylece
baskinin nerede ve ne zaman goriildiigiine gore degisen yansimalar: griintiiniin igine dahil
eder. Bu yansimalar, izleyicinin hayaletimsi siluetini de igerir; boylece her bireye kendi varligmy,
bedenini ve §ey]ere i]i§kin giiveni]mez a]glsml hatrlatr. Burada géz]em, kuru bir bilim degi]dir.

Etli, hisseden bir benlikle bag]antllldlr.

De Ligne, ga]1§ma]armda siklikla kozmik ba§]1k]ar1 tercih eder; evrenimiz ve onun hakkinda neleri
bilebilecegimiz tizerine bﬁyﬁk sorulara gﬁnderme yapar. C)megin Stellar (2026) gibi gériintiiler,
uzakeaki yl]chzlardan bize u]a§an 19182, hatta ¢ogu zaman arvik var o]mayan yl]dlz]ardan ge]en 15182
gﬁnderme yapar. Evren bﬁyiik ve gizem]idir ve insanin anlama kapasitesi oldukg:a stmirhdir. Seellar,
rengi terk ederek 15181 kaydetmeyi tercih eden, yalm]a§t1r1]m1§ bir ga]1§mad1r ve bu yak]a§1m de
Ligne’in pratiginde giderek daha be]irgin hale ge]en bir egi]imdir. (;a]1§ma]ar1 inceliklidir; tonlar ve
niianslar iizerinde oynar; 1§1k kadar gé]ge]er]e de oynayarak onlarin 6nemini yeniden Vurgu]ar. Bir
goriintii, karanhgm i¢ine gﬁmﬁ]ebi]digi kadar ko]ayhk]a 1§1k iginde de yanip yok olabilir ve higbir
zaman aydm]atllamayacak gok sey vardir. Aydm]anma, bi]ginin zaferi olarak anla§1l1r; ancak onun
da kor noktalar ve Zaylﬂlk]aﬂ vardir ve bunun aksini dﬁ§ﬁnmek kibirdir.

De Ligne, Sanghay’da yasarken fotograf¢iliga ilgi duymaya bagladi ve Cincede fotografeilik kelimesi
“sheying”dir; bu ifade 1§1k]a gizmek anlamina degi], “gﬁ]ge]eri yaka]amak” anlamina ge]ir. Aslinda
Fotograf§1]1k, yin yang gibi ba§ka bir (;in kavraminda oldugu lizere, her ikisinin de dengesine
dayanir. Gergek anlayss, uclarin arasindaki dengede, gormenin yant sira griinmeyenin varligm:

da kabul etmekte ortaya ¢ikar. De Ligne ayrica dijital ve analog arasinda 6zgiirce hareket eder;
gﬁrﬁntﬁ]erinin farkli kameralar, bi]gisayar]ar ve bﬁyﬁtﬁcﬁ]er arasmda titregmesine izin verir,
lenslerini degistirir ve baskilarma miidahale eder. Onun igin goriintii tiretmek, meditatif bir

siireg, bir tiir akig halinde farkindalik durumudur. Ancak karanlik odada bask: almayi tercih eder;
goriintiileri ¢cagirmanin simyasal biiyiisiine ve zihninin yani sira bedenini de igine alan fiziksel
emege dokunmak igin.

Baskilarini cagimak da fiziksel bir zorlukeur; ¢iinkii baskilar: biiyiiktiir ve onlari rulo halinde saklar.
Bunlart tagimak ve agmak ¢aba gerektirir; bu siireg, geleneksel Cin manzara resimlerini hatirlacir;
bu resimlerde tomarlarm yavasca agllmam da meditatif bir siire¢ olarak anla§1]1r. Bu resimler, sabit
yﬁzey]er sunmak yerine zaman iginde ag:l]lr; resmin iginde farkls bak1§ ag]arl da bir araya ge]ir.
Fotograf¢iligin yapisinda bulunan sabit bir bakigtan ziyade, degisim halinin daha incelikli bir
anlay1§m1 sunarlar. Charles—]oseph de Ligne, fotografglllgl Sznel, duygusa], bedensel ve gegici olan
iizerine ¢aligmalar iirecmek igin kullanmayr secer. Mecramin smirlarimni zorlayarak, onun gériigiinii
sekillendiren parametreleri ve ortaya ¢ikuigy kiiltiiriin altnda yatan degerleri agiga cikarir.
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Artist Statement

Through visual composition and presence, | seek to open fields where emotion, memory,
and perception converge. To do so, I create images to make impermanence perceptible.
Each image is a portal - a point of entry into time, into another dimension, into what
connects us all beyond material.

There is a strong part of pre—visualization in my work, it means that I already see the
world in an abstract form. Although shapes and colours are composed, yet they are not
rigid, I'want to give a feeling of movement. I work with my lens like a painter with his
brush sometimes transforming the lens totally to match my vision. | focus on Emotions,
and Emotion, for me, is soul in movement. These ever—changing feelings drove me to be
eclectic and spontaneous; which echoes with my will to invite people toa lyrieal world,

and to CXPCI‘iCIlCC a eonstantly evolutive state OfCOIlSCiOllSIlCSS.
Principle Techniques

C-prints with controlled tonal variations. Hand treatments: glazing, abrasion, layering.
Pigment prints on canvas, hand-varnished.

Sanatcl Beyani

Gorsel kompozisyon ve meveudiyet aracihigryla, duygu, hafiza ve algmin kesigtigi

alanlar agmay1 amachiyorum. Bunu yapmak i¢in, gegiciligi algilanabilir kilacak imgeler
yarattyorum. Her imge bir portaldir — zamana, bagka bir boyuta, maddi olanin 6tesinde
hepimizi birbirimize baglayan seye acilan bir girig noktasidir.

Caligmalarimda giiclii bir 6n-gdrsellestirme unsuru vardir; bu, diinyay1 zaten soyut
bir bi¢cimde gordiigiim anlamma gelir. Bi¢imler ve renkler kurgulanmig olsa da kat
degildir; bir hareket hissi vermek istiyorum. Objektifimle, bir ressamin fir¢astyla ¢aligtig

gibi ¢aligtyorum; bazen vizyonuma uymast i¢in objektifi tamamen déniigtiiriiyorum.
Duygulara odaklaniyorum ve benim i¢in Duygu, hareket halindeki ruhtur. Siirekli
degisen bu hisler beni eklektik ve spontane olmaya yénelcti; bu da insanlar: lirik bir
diinyaya davet etme ve siirekli evrilen bir Biling halini deneyimlemelerini saglama

arzumla Srtiigiiyor.

Charles_Joseph de I_igne Temel Teknikler

Kontrollii ton varyasyonlarina sahip C-print baskilar. Elle uygulanan iglemler: sirlama,
agindirma, katmanlama. Tuval {izerine pigment baskilar, elle verniklenmis.
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Biography

Born in Paris in 1980, where he currently lives and works, Charles-Joseph de Ligne
isa French—Belgian visual artist whose practice moves between photography, painting

and material experimentation.

Growing up ina family of collectors, de Ligne encountered art through Old Master
paintings, antiques and objects long before developing his own practice. A formative
encounter with photographer Peter Beard at the age of twelve introduced him

to photography. Later, a decade spent as a landscape designer alongside Robert
Bazelaire — known for projects including the gardens of the Musée Guimet and the
Hermes garden in Pantin — rooted his practice in a close attentiveness to nature
and light. Working with living landscapes, he became attuned to their continual
transformations: shifting light, seasonal rhythms and the subtle movement of space
over time. These experiences continue to inform his work, in which landscape
becomes less a subject than a way of seeing.

De Ligne works i:reely between analogue and digital processes, allowing images to
migrate across cameras, computers and enlargers. He modifies lenses, intervenes
directly in his prints and experiments with the physical conditions through which an

image comes into being.

Often Working at a monumental scale, de Ligne creates images in which conventional
photographic boundaries begin to recede, drawing the viewer physically into fields of
light, shadow and colour. Alongside the visible world, his practice is informed by less
tangible registers — memory, intuition, emotion and the subconscious — and by an
enduring interest in what an image can suggest without Fully disclosing.

In 2024 and 2025, de Ligne presented two major solo public projects at the
Carrousel du Louvre in Paris: Coeur de Miroir (2024) and Chronotopos: Between
Impermanence and Perception (2025). The latter was presented as part of the Art
Basel Paris VIP Programme, bringing his work into dialogue with an international
audience of collectors and art professionals.

Biyografi

1980 yilinda Paris'te dogdu ve hilen orada yagamaktadir ve ¢aligmakteadir.
Charles-Joseph de Ligne, Fransiz-Belgikali bir gorsel sanatcidir.

Koleksiyoner bir ailede biiyiiyen de Ligne, kendi pratigini gelistirmeden cok once
sanatla Eski Ustalar’n resimleri, antikalar ve nesneler araciligiyla tanigtr. On iki
yaginda fotograf¢i Peter Beard ile kargilagmasi, onu fotografla tanigtiran belirleyici
bir deneyim oldu. Daha sonra, Musée Guimet'nin bahgeleri ve Pantin'deki Hermés
bahgesi gibi projeleriyle taninan peyzaj tasarimcis: Robert Bazelaire ile birlikte
gecirdigi on yil, pratigini dogaya ve 1g18a yonelik derin bir dikkatle §ekillendirdi.
Yagayan peyzajlarla ¢aligirken, onlarm siirekli doniigiimlerine uyum sagladr: degisen
1§1l<7 mevsimsel ritimler ve mekanm zaman igindeki ince hareketi. Bu deneyimler,
peyzajin bir konu olmaktan cok bir gérme bicimine donﬁstﬁgﬁ calismalarmi
beslemeye devam etmekeedir.

De Ligne, analog ve dijital siiregler arasinda dzgiirce ¢ahgir; imgelerin kameralar,
bilgisayarlar ve bﬁyiitiiciiler arasinda dolasmasma olanak tanir. Lensleri donﬁstﬁrﬁr,
baskilarma dogrudan miidahale eder ve bir imgenin ortaya ¢ikigin1 belirleyen

fiziksel kogullarla deneyler yapar.

Cogu zaman anutsal 8lgekee ¢alisan sanatgi, geleneksel fotografik sinirlarm geri
tiretir. GOriniir diinyanm yani sira, pratigi daha soyut katmanlardan da beslenir —
hafiza, sezgi, duygu ve biling:disi — ve bir imgenin her seyi aeik etmeden neyi ima

edebilecegine dair kalict bir ilgiyi yansitir.

2024 ve 2025 yillarinda de Ligne, Paris'teki Carrousel du Louvre'da iki biiyiik

kigisel kamusal proje gerceklestirdi: Coeur de Miroir (2024) ve Chronotopos:
Between Impermanence and Perception (2025). ikinci proje, Art Basel Paris VIP
Programi1 kapsaminda sunularak ¢aligmalarini uluslararasi koleksiyonerler ve sanat

profesyonelleriyle bulugturdu.
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Exhibitions

Solo Exhibitions

2026 Lightscapes, Vision Art Platform, Istanbul
2025 Cln'onotopos7 Art Basel Paris Official VIP program, Carrousel du Louvre
2025 Vibrations Chromatiques, Ellia Art Ga]]ery, Paris
2024 JingXin: Coeur de Miroir, Carrousel du Louvre, Paris
2024 Lightscapes: A Contemporary Vision, Highlight Art, Singapore
2015 Urban Landscape, Shanghai Fashion Week x Vogue
China, M on the Bund, Shanghai
Group Exhibitions
2026 Contemporary Istanbul, Vision Art Platform, Istanbul
2025 Clin d'oeil du Festival, Espace Wilde, Paris
2025 Savoir-faire en Lumiére, ICC ile-de-France, Paris
2025 Art SG, High]ight Art, Singapore
2021 Burning Man Project, Art Basel, Miami
2020 Art Beyond Borders, Cube Art Fair, Brussels
2020 Les Coups de Foudre de I'Eté, Galerie Gratadou, Paris

2013-14  Group Shows, HDM Galleries, Hangzhou
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Sergiler

Ki§ise] Sergi]er

2026
2025
2025
2024
2024
2015

Lightscapes, Vision Art Platform, Istanbul

Chronotopos, Art Basel Paris Official VIP program, Carrousel du Louvre
Vibrations Chromatiques, Ellia Art Gallery, Paris

JingXin: Coeur de Miroir, Carrousel du Louvre, Paris

Lightscapes: A Contemporary Vision, Highlight Art, Singapore

Urban Landscape, Shanghai Fashion Week x Vogue

China, M on the Bund, Shanghai

Karma Sergi]er

2026
2025
2025
2025
2021
2020
2020

Contemporary Istanbul, Vision Art Platform, Istanbul
Clin d'oeil du Festival, Espace Wilde, Paris

Savoir-faire en Lumiére, ICC ile-de-France, Paris

Art SG, Highlight Art, Singapore

Burning Man Project, Art Basel, Miami

Art Beyond Borders, Cube Art Fair, Brussels

Les Coups de Foudre de I'Eté, Galerie Gratadou, Paris

2013-14  Group Shows, HDM Galleries, Hangzhou
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Diane Smyth

Diane Smyth is an intcrnationally recognised writer, editor, and academic
specialising in contemporary photography. Through her editorial work with
the British Journal of Photography and Photoworks Annual, she has played a

significant role in shaping critical discourse around current photographic Ppractices.

Based in London, Smyth teaches photography history and thcory at the London
Co]lcgc of Communication, University of the Arts London. Bridging academic
inquiry with critical writing, her work offers nuanced readings of photography’s
position within contemporary culture. She has also delivered talks and participatcd
in programmes at lcading institutions including the London School of Economics,
King’s College London, and Whitechapel Gallery.

Smyth’s writing has been widely published in leading international outlets such as
The Guardian, FOAM, Apollo Magazine, and The Art Newspaper. In addition, she
has contributed essays to numerous exhibition cata]ogucs and artist monographs.

Her practice is groundcd in a critical approach that considers photography not
only as a visual medium, but as a field dccply embedded within social, politica],
and cultural contexts. Questions of imagc—making, the construction of meaning,
and the capacity of photography to reshape perceptions of reality are central to her
work.

Today, Diane Smyth is rcgardcd asa kcy voice in contemporary photographic

discourse, whose editorial, academic, and critical contributions continue to
influence the field.

1=

Diane Smyth, c:;lgdzls fotograf alaninda uluslararas: (ilcektc one gikan bir yazar, editor ve
akademisycndir. British Journal of‘Photography ve Photoworks Annual hiinycsindeki
editorya] cahsma]arly]a, giince] f‘otograf‘pratiginin e]cstirc] cergevesini §ckillcndircn
o6nemli isimler arasimda yer almaktadir.

Londra merkezli tiretimini siirdiiren Smyth, University of the Arts Londona hagh
London Co]]cgc of Communication'da fotog“;raf tarihi ve teorisi tizerine dersler
vermektedir. Akademik yak]asimml vazinsal {iretimiyle kesistircn Smyth, farkl:

3 o 4 E o
disip]in]er arasinda kurdugu diisiinsei bag]ar arac1hglyla Fotografm giincc] konumuna
dair derinlikli okumalar sunar. London School of Economics, King’s Co]legc London
ve Whitcchapc] Gal]cry gihi kurumlarda gercck]cstirdigi konusma ve program]arla bu
yaklasimmi uluslararasi platformlara t;lsimaktzldir.

Smyth'in metinleri; The Guardian, FOAM, Apollo Magazine ve The Art Newspaper gihi
yaymlarda yer almakta, ayni zamanda cok sayida sergi karalogu ve sanatgi monografisinc
katkida bulunmaktadir. Yazilari, Fotografi ya]mzca g(irsc] bir {iretim alani olarak degil,
top]umsa]. po]itik ve kiiltiirel bag]am]ar igcrisinde ele alan e]estirc] bir perspektifsunar.

Gortintiiniin anlam {iretme bigimleri, gerceklik a]glsmi diiniistiirme kapasitesi ve
alternatif anlatlar kurma potansiyc]i, Smyth'in diisiinscl pratiginin merkezinde yer alir.
Bu yak]asnn. onun metinlerini yalmzca aciklayicr dcgil, ayni zamanda sorgulzyrcr ve
ycnidcn konumlandiric1 bir nitelik kazandirir.

Bugiin Diane Smyth, cditoryaL akademik ve c]estirc] iirctimiy]e gagdas fotograf
s(iylcminin §cki1|cnmcsindc etkin rol oynayan figiir]erdcn biri olarak kabul edilmektedir.
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Susanne van Hagen

Susanne van Hagen is 2 German born collector, author and curator, living and
working in Paris. She founded the Tokyo Art Club (Palais de Tokyo) in 2013 and
has been presiding the International Board of the Friends of the Palais de Tokyo
since 2021. She is the author of several books: A Passion for Art, 2005 ; Art'Fab,
2006 ; Global Art, 2009. She has co-curated several major exhibitions in Germany
at the Kunstsammlungen Chemnitz: Edvard Munch in Chemnitz, 1999 ; Picasso
et les femmes, 2002-2003 ; Frangoise Gilot sans Picasso, 2003 ; Henri de Toulouse-
Lautrec, 2004. Lately, together with her son Lawrence van Hagen, she has curated
the exhibition POP: Fame, Power, Love in 2023 at the NMACC (Mumbai).

She was made Chevalier de 'Ordre des Arts et des Lettres, one of France’s highest
cultural distinctions.

14

Susanne van Hagen, Paris’te yasayan ve gall§an, Alman dogum]u bir koleksiyonen yazar
ve kiiratordiir. 2013 yﬂmda Tokyo Art Club’t (Palais de Tokyo) kurmu§ ve 2021 yllmdzm
bu yana Palais de Tokyo Dostlar’nin Uluslararast Kurulu'na ba§kzm]1k etmektedir.

A Passion for Art (2005), Art’Fab (2006) ve Global Art (2009) adls kimplarm yazarldn‘.
A]manya’daki Kunstsammlungen Chemnirtz'te birgok onemli serginin eg kﬁrat(ir]iigﬁnii
iistlenmistir: Edvard Munch in Chemnitz (1999), Picasso et les femmes (2002—2003),
Francoise Gilot sans Picasso (2003) ve Henri de Toulouse-Lautrec (2004). Son olarak,
og]u Lawrence van Hagen ile birlikce 2023 yﬂmda Mumbai'deki NMACC'de diizenlenen
POP: Fame, Power, Love sergisinin kﬁrat(ir]iigiinﬁ yapmustir. Fransa'nin en yﬁksek
kiiltiirel ni§zm]armd;m biri olan Ordre des Arts et des Lettres niganinin Chevalier

derecesine layik goriilmiistiir.”
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Sanat diinyasina adim attig1 giinden bu yana, alisilmisin disinda
yaklasimiyla sanatgilar ve sanatseverler arasinda kopriiler kuran Vision
Art Platform, Akaretler’deki mekaninda ¢agdas sanat alanindaki
calismalarina devam ediyor.

Sanat ve sanatg1 sOylesileri ve cesitli etkinliklerin yani sira, sanatseverlerin
sanatla ilgili farkli konularda kendilerini gelistirebilecekleri programlar da
diizenleniyor. Koleksiyonerlik, okuma, sanat tarihi, kiiratoryel yaklasimlar
gibi bircok konuda bilgi sahibi sanatgilar, kiiratorler, akademisyenler ve
sanat profesyonelleri, katilimcilarla deneyimlerini paylasiyor.

Simdiye kadar sanat¢ilarin projelerine ve ¢alismalarina ev sahipligi yapan
Vision Art Platform, gelecekte sanat diinyasina kazandirmay planladigi,
sanat diinyasindan yeni isimlerin ve taninmis sanatgilarin sergilerini
izleyiciyle bulusturmak i¢in hazirliklarini siirdiiriiyor.

Vision Art Platform, which has built bridges between artists and art
lovers with its out-of-the-box approach since the day it stepped into
the art scene, continues its works in the field of contemporary art in its
place in Akaretler.

'
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In addition to art and artist talks and various activities, there will also
be programs where art lovers can improve themselves on different
topics about art. Artists, curators, academics and art professionals, who
are well-versed in many subjects such as collecting, reading, art history,
curatorial approaches, will share their experiences with the participants.

So far, hosting the projects and works of artists Vision Art Platform
continues its preparations to present to the audience the exhibitions of
new names and well-known artists in the art world, which it intends to
bring to the art scene in the future.
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visionartplatform.co




Vision Art Platform'da 19.09-07.11.2026 tarihleri arasinda gergeklesen Charles-Joseph de Ligne
“LIGHTSCAPES” sergisi igin hazirlanmistir. Kaynak gésterilerek yapilacak alintilar ve segili gérsel
malzeme diginda yayincinin izni olmaksizin higbir yo||a goga|t||amaz.

Prepared by Vision Art Platform on the occasion of the exhibition Charles-Joseph de Ligne
“LIGHTSCAPES” dated 19.09-07.11.2026. No part of this catalogue may be reproduced

in any way or by any means without permission in writing from pub|isher, except by reviewer
who may quote brief passages and use selected visual materialin a review.
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